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You too can get “available light” 


pictures just like these 
with Kodak Tri-X Film 


in your camera. Try it! 
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KODAK TRI-X FILM 


... has these features: 


High speed to cope with difficult light and action situations. 
Wide latitude in both exposure and development. 
Low graininess, comparable to that of medium speed films. 


Increased acutance,* resulting in better image definition. 


... Which give you these advantages 


Greatly increased range with your equipment—faster shutter 


speeds with smaller lens openings. 


Good shadow detail simultaneously with excellent highlight 


separation. 
Amazing ‘‘Available light’’ pictures easily obtainable 


Freedom from excessive contrast in the event of development 


errors. 


Maximum efficiency from all flash equipment—both bulbs and 


electronic—giving maximum economy. 


The latest and best photographic emulsion development in the world. 


*Acutance means: negatives and prints which look sharper 
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The Photographic 


Societies 





Club reports should normally be written to cover club events 
of the last three weeks of the previous month and those of 
the first week of the current month. They should always be 
written up immediately and posted so as to reach‘ The A.P.-R.’ 
not later than the 10th of the month before publication. 


In the absence of a completely typewritten report, all 
surnames and Christian names must be printed in CAPITALS 
“*Mr.”” should be omitted except in respect of patrons, visiting 
lecturers and judges. Women competitors should be identified 
by a single Christian name, rather than “* Miss’’ or ‘* Mrs.”” 
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regard li essential 


THE PHOTOGRAPHIC SOCIETY OF N.S.W. 
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ST. GEORGE PHOTOGRAPHIC SOCIETY 


| Annual 


(jenera ting ! Klection of 
members 
ident, A 
Walker 


Many thanks 
i » held the 
Walk ho 1s 

1 Scene 
prints were of fairly high standard 
1 Grade: 1, |. Gould; 2 and 3, W. Denman B Grade 
1 and 2, D. Johnson; 3, L. Gallagher. A showing of 
films later proved to be of very high standard and well 


Competition is he 


Lhe results were 


shown, thanks to K. Sparkes and his careful projection 


A very bright evening was had by all R.L.S 
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N.S.W. PHOTOGRAPHIC COUNCIL 
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WAVERLEY CAMERA CLUB 


Third Annual Exhibition 
club 


Our was held on March 
24 at Street, Bondi 
Junction. As with previous exhibitions, this event was 
very successful, with a fine display of prints and a 
large number of people 
day 


our rooms in Grosvenor 


viewing them throughout the 


Phe Print of the Year Competition was won by L. G 
Clark with a ‘beachscape 


Several other prints raised 
very favourable 


comments from the judge Mr. Barry 
Townsend, and from other well known identities of 
the amateur photograph world 


The meeting on March 29 was a competition night 
rhe results in B grade were: Night Study: 1, R. Ash- 
croft; 2, T. Sterne; 3 (Equal), R. Ashcroft and W 
Kavanagh. Still Life: 1, J Butler 

Visitors are always welcome at any of our meetings, 
which are held on alternate Thursdays at 8 p.m. at 
No. | Grosvenor Street, Bondi Junction N.M 


KADINA CAMERA CLUB 


At the monthly meeting an interesting talk was 
given on Black-and-white Reversal Processing for 35mm, 
Transparencies. Vhe winners of the Sunset Competition 


1, K. Sobey; 2, J. Tregenza; 3, W 

More were screened at this meeting in 
preparation for the final judging next month of the 
Annual Competition. Arrangements are being made 
for a display of the club’s work to be shown to the 


general public D.H.W 


were Bowman 


movies 


SUTHERLAND DISTRICT CAMERA CLUB 


The meeting on March 8 was well attended; the 
set subject for the evening was Humorous and Novelty 
The judging was carried out by Mr. M. Hind of Kodak 
Ltd. and the place-winners were: Colour: 1, W. 
Nichols; 2, Patricia Nichols; 3, W. Nichols. Prints 
B Grade: \, 2 and 3, C. T. Smith. C Grade: Iris Smith 
all three awards). A general discussion and criticism 
of the prints and slides took place. Members find these 
discussions helpful in eliminating mistakes in com- 
position and printing technique 


Ihe competition on March 22, was Landscape and 
the subject was a popular one. The judging was again 
expertly handled by Mr. M. Hind. The results were 
Colour: | and 2, W. Nichols; 3, J. McCarthy; HC, J 
McCarthy. Prints--B Grade: 1, L. Marsland; 2, C. 
4, L. Marsland ; HC, C. Smith. C Grade: Gwen 

(all three places). It is interesting to see the 
general improvement in the work submitted, and it is 
expected that a few of the B graders will be competing 
in A grade when the new year starts in June 


Gsreen; 
Hayhow 


Harbour 
with the 


A very pleasant Cruise was enjoyed in 
Caringbah Club, and should 
assist in providing subject matter for a forthcoming 


competition 


conjunction 


Meetings are held at the club rooms, Toronto Pde 
Sutherland, on the second and fourth 
each month 
tion please 
LB 2201 (¢ 


Thursdays in 
For informa- 
Glading) or 

C.T.8 


Visitors will be welcomed 
telephone LB2567 (W 
Smith) 


PANANIA AND DISTRICT CAMERA CLUB 


During the month of March we held our first Print 
of the Year Competition which produced some of the 
best work yet exhibited by the members. The print 
section was judged by Mr. G. S. Gow, of the 
Y.M.C.A.C.C., and the colour section by Mr. John 
Clucas of the Kodak Lecture Service. The results were 
Print of the Year, E. Hassel. Portrait of the Year, M 
Miles. Colour Slide, J. McKinnon. B Grade Trophy, E 
Hassel. C Grade Trophy, M. Miles. Point Score-—C Grade, 
R. Jacka. Colour Point Score, J. McKinnon 


262 The A.P.-B. for MAY, 1956 


On April 4, members held their Annual 
Meeting and the Election of Officers resulted 
V. Walpole; Senior Vice-Presdient, J. Adams; Junior 
Vice-President: R. Jacka; Secretary, M. Miles; Treasurer, 
W. Hilton; Publicity Officer and Librarian, K. Ford 

The club is now affiliated with the N.S.W. Photo- 
graphic Council; therefore any other club wishing to 
contact us can do so through the Council or by 
tacting the Publicity officer, telephone: UY 


General 
President 


con- 
9563. 
K.F. 


WENTWORTHVILLE AND DISTRICT CAMERA 
CLUB 


Qur first meeting for the year was held on Feb. 10, 
when a Colour Transparency Competition was held 
The results were: | (Equal), R. McCallum and K 
Orchard; 2, R. McCallum 

The Annual Meeting was held on March 9, when 
the constitution was adopted and the Officers for 
1956 were elected, the Officers being: President, J 
Smith; Vice-Presidents, R. McCallum and W 
Secretary, C. Court 

New members and visitors are 
contact the Secretary, C. W 
Wentworthville, N.S.W 


Grist ; 


Please 
Court, 12 Mount Street, 
C.W.C 


welcome 


NEWCASTLE PHOTOGRAPHIC SOCIETY 


Member C. Collins gave a one man show of trans- 
parencies taken in and around the B.H.P. Steelworks 
at an outing on March 13. Many scenes around the 
furnaces and rolling mills were very spectacular and 
aroused much interest among members and visitors 


W. H. McClung, who usually writes these notes, 
is in hospital. All members and friends hope he will 
be back with us soon 

Competitions for March were: Open—A Grade: |, 
E. Kimble ; 2, E. Norris; 3, M. McNaughton. B Grade 
K. Cordwell; 2, A. Thomson; 3, O. Melmeth 
Animal or Bird Study—-A Grade: 1, M. McNaughton; 
2, K. Flisikowski; 3, W. H. McClung. B Grade: | 
O. Melmeth; 2, A. Thomson; 3, R. Johnstone. Our 
Acting President, C. Collins called on individual 
members to give their opinions of each print, and an 
excellent discussion ensued which was enjoyed by all 


The society has gained quite a number of new 
members this year and the meetings and competitions 
have been well attended P.L.L 


INTERNATIONAL CAMERA CLUB 


A club is being formed in England with the following 
objectives 


1. To enable members to correspond and exchange 
photographs with other members in all parts of the 
world 


lo assist beginners by putting them in touch with 
experienced members who will be willing to assist 
them in all matters relating to photography, free 
of charge 


To publish a magazine, available to all members, 
composed of articles and photographs submitted 
by members from all parts of the world 

The policy of the Club will be decided by founder 


members, and ideas and suggestions will be wel- 


comed 
Founder members will 
Ten Shillings for Life 
The Club is 


organisation. 


pay a 
Membership 


subscription of 


non-political, non-profit making 
All communications 
stamped envelope. Address inquiries 
to The Leonard Bunn, Bramblchome, 
Crescent Road, Canvey Island, Essex, England 


must be accompanied by a 
addressed 


Secretary, 
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An Album of 
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MuRIeE!I ACKSON : Still Lif 
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Fr. P. Hion: The Pond 
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J. Dickson : Chinese Vase 
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Muriet Jackson: The Scroll 
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B. GREED: Pipe Pattern 
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VAUTIER : Spring Tim 
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. PIPER: At Rest 
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A Free-Lance in Arnhem Land 





everal months had elapsed since Axel 
Poiwnant had returned from the Northern 
lerritory where he had been working on an 
issignment with Fritz Goro, the photographer 
for Life Magazine. He wa eated at the desk 
of his studio in Sydne occupied in the satis- 
fying task of classifying the photographic 
fruits of his trip 
It was a sunny da but the weather was 
mild: there were no fli no mosquitoes, no 
dust or sandflies. Recent arduous labours had 
on the right to a period of comparative 


leisure; there was no need at the moment to 


vo rushing around looking for remote assign- 


ment And yet Axel Poignant felt a vague 
restlessness, a subtle subconscious urge that 
had daily become more urgent in its insis- 
ten until, at this moment, he felt com- 
pelled to deliberate upon his mood and try 
to determine its cause 

In 1951 Axel Poignant, in company with 


Fritz Goro, was encamped at Millingimbi, a 
east of 
had 
had 
preparing 
the 


miles 
7 hey 


they 


locality about four hundred 


Darwin in the Northern Territory 


been on location for several days; 


just executed a project and were 


to move on when they learned from 


missionaries that in the Liverpool River region 


of Central Arnhem Land there lived a tribe 
ol native who were so isolated that their 
original Way ol living had hitherto been 


untouched by the influence of 


Naturally 


appealed to the two photo- 


completely 
civilisation the idea of visting these 
people greatly 

but an expedition to Arnhem Land 


week 


that 


grapher 


would require many to accomplish, 


obviou such an adventure 


fitted 


and it 
could 


crowded itinerary 


Neverthele 
had 
imagination of Axel Poignant 
his desk in Sydney, hi 
returned to the story of the Liverpool River 


Was 


not be into an already over- 


the idea of such an expedi 


tion made an ion 
the 


he at at 


indelible impre upon 
and now, as 


thoughts 


maintaining their existence 
Lhe 
prospect of making a trip to the North, just 


and the aborigines 


in their traditional hunting grounds 


for the purpose of photographing these people, 


had been given no consideration by Axel; 
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Episode 2: Short Excursions 


By YAMPI 


urel it wa quite out | 


and yet there recurred a sube« 


to make uch a trip It is well known that those 


who have lived for a time within the sound of 
aboriginal voices are inevitably brought under 
the spell of these mysteriou people. And 

Axel felt that he must obey this urge to go 
again “North of 23’, and he soon found him 
self seriously planning an expedition that had 


hitherto seemed quite out of the question 


During his previous experiences amongst 
the natives Axel Poignant had discovered 
that he pos essed a natural ympathy ith the 


aboriginal which was based on mutual trust 


and respect The pro pe t ol pending Wiathhy 
weeks as a lone white man in their midst 
hundreds of miles from the nearest civilised 


worried him not in the least 


the 


outpost, 


Nevertheless experience would bye an 


abominably uncomfortable one ind the 


and worry ‘of organising the 


the 


expense trip 


might turn out to be not worth trouble 


when he eventually reached his objective 


Sut Axel’s mind was at last made up, and 


he entered wholeheartedly into the prelim 
| 


for he now felt 


to fulfill 


and 


inary planning of his itinerary 


the expedition was hi personal duty 


a duty in the cause of anthropolog 


for the justification of his faith in the camera 


as the best means of recording the event 


of today for the benefit of posterit 
For all his new found enthusiasm, howeve1 

it was not until mid-year in 1952 that Axel 
Poignant was to be seen one day in Darwin 
checking over his equipment and stores whilst 
waiting for the boat that was to take him on 
the next stage of his journe There had been 
many hectic week pent in preparation 

which had culminated only this day in the 
final arrangements made over the islands 
intercommunication wireless system, for the 


services of a guide, who would also act a 
interpreter, and the necessary native boys to 
carry the mass of gear that 


had 


must accompany 


the expedition. It been decided that 
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The inner bark is stripped from a wild 


species of hibiscus 


Many hands make light work 





The 
Native Method of 
Rope Making 


Weaving the rope 
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of Snake Bay, lies a 
Millagabiddi 


“Pretty Beach 


delightful called 


the aboriginal equivalent of 


spot 


During the war years the 


aborigine 


built for the occupation forces many 


quaint circular huts with low mud wall 
bark rool The little 


habitation re 


and 
ettlhement of these 
emble nothing {) much a 


kraal. At the 


had taken over 


Hottentot village or tume of hi 
visit, the native 
work and the number of picaninnic 
threshold of the hut 


ol the 


It was during a walk along the 
Snake Ba that Axel wa la 
opportunity to 


flesh of the 


their hand) 
playing 
at the 


health 


bore witne to the 


community 


beach at 
oured with an 
ample for the first 
which he 
had a 
to tind the 


time the 
turtle, for urprised 


liking. He 


turtle egy 


natural 


from the 


turtle CcVvY 
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Kodak Tri-X Film 


ITS USES AND CHARACTERISTICS 





Kodak ‘Tri-X Film incorporates the same _ for an averag KPO nade strict] 
new emulsion characteristics as the recent] by these exposure index will be 24 times 
introduced Kodak Royal Pan Film (in sheet greater than the minimum an of exposure 
film 17 mainly for prole ional use necessary to produce al 
Possibly the most important feature of this a print of excellent qual 
new of emulsion is the fact that it can This means that on tl 
prov a great increase in peed without a at lea me stop le r 
corresponding increase in grainine As a_ reading would indicate 
result, in spite of its high speed, Kodak ‘Tri-X negative qualit And 
Film is comparable to the medium speed variable happen to 
films so far as graininess and image definition might be able to 


are concerned or even more 


. Or } th: 
Exposure Indexes I 1 find 
our yarticular ec ull 
The film has an exposure index of 200 for A 
condition are con 
daylight, determined by the American Stan- ' 
you preter ou rit 
dard Method for Determining Photographic ’ 
change to suit 
Speed and l.xposure Index (which has recently 
be done easily b 
been adopted as an international standard 
to each of several t 
Sim | it has an exposure index of 260 for 


ee Safety factors wu bepxe ure 
1.P.-R April, 1956, page 203.) 


our exposure 
ame hutter speed | it 
opening bor example rj 71 ct in open 


valive rating Ot hade, if your meter indic; | (200 second at 


Yi the must allow f/5.6 when set for the ex , ley 900 
ubrect jatter t¢ 
~~ BELATNS hutter make the first exposure 


ron rit } ore 
ind processi Lheretore f/8 the third at 


pecified ; in tact according 
elect the ne 
from the exposure 
can determine whether 
reduce the indicated exposure 
ubjects in the future. Remen 
that the same reduction in 
be desirable with other 
other kinds of subject 

open shade 


the ivt not apply lor 


here 


Night Photography and Daylight Indoors 


Mat outdoor night scene 
hap hye peeds with camera 
ately tast lenses. For brightl cen 
the typi al exposures would be appro» imately 
| ) 


/ 


» second at a Picture ha e been made 


At dusk: Exp. 1/10 sec., f/4. Hand held ins! omnibuses, aer plane train et 
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(Bottom) 1°10 se 
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by daylight), at 1/25 


the big theatre set 


econd at {/3.5. Most of 
can be shot at | / 100 second 


at //3.5 when potlight: are 


At other 


xposure and catch the peak of actions 
| | 


hen there i 


uperimposed 


on the actor times it 1 aler to use 


Tre f 


a temporary pause in the action. 


Iluminated night tenni football and other 
ports can be shot with cameras having fast 
lense 
Available Light 

Pictures made with available light have a 
naturalne warmth, and spontaneity which 
are seldom matched by other lighting. In the 
brightl lighted interiors of school gym 
nasium caleteria tore industrial and 
commercial interior art gallerie museum 
exhibitions, etc., pictures have been made at 
exposure ol 1/100 econd at //5.6 The 


lighting level will vary widely, of course, from 


the h 


ure 


place to place and also within all itself 


\ sensitive photo-electri ex pe meter 1s a 


sreat help in these situation At thi 


point it 


hould be emphasised that any exposure-guide 
data given here is based on negative which 
vere given the normal development used by 
the averaye photo-fini hing laborator 

Ihe amount of heht present im rooms at 
hore inv 0 ide| that eneral recom 
mendation are difhicult to make ( 00d 
nevative have been made in average-size 
room near a 3 by »-foot window at 1/50 
econd at { 5.6. At night, with the regula 
tungsten lighting, 1/25 second at //3.5 vielded 


rood newative \ popular novelty for photo- 


graphers overseas has been to make picture 


of a normally bright television screen; these 
have been well recorded at |/25 second at 
{4.5 

Meters which read incident light directly in 
foot-candle are uselul in ivailable light 
ituations Ihe following table how the 


foot-candle reading and corre ponding ex 


posure which yielded negative with good 
hadow detail in average ubject usr a 
iller speed f | W) secor 
Len Openings {/2 {/2.6 f/4 t/> I,/% 
Foot-Candle Reading25 0 100 2OO 400 
Flash 
More opportunities than ever are yours 
with flash and flood lighting. The highet 


shutter speeds and smaller lens openings are 


a tremendous advantage in indoor action 


pictures such as basketball, swimming carni- 
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vals, ice shows, boxing, etc. The guide numbers 
in the table will serve to illustrate the exposures 


possible 
Class 


For example, with a shutter having 
No ,) 


or 25 lamp in the usual 5-inch reflector, you 


M synchronisation and using a 


can take action shots at | /200 second and 1/6 
from 22 feet away You can readily ce that 
in the home, especially for close-ups, you may 


not be able to use a small enough lens « pening 


and high enough shutter speed to avoid over- 


exposure. There are several ways of reducing 
the light intensity tor a more accurate ex- 
po ure and Ometumes a he tter lighting eflect 


If the 


shutter 


is achieved ynchronising arrangement 
ot you! 


the 
PF3 : two of clean 
white cloth, such as a handkerchief, over the 
flash reflector. ‘This result 
prov diffuse 
plea int lighting. One layer of a typi 
handkerchief 


one 


permits, ou can use 


GEC 


one ol 


maller lamp uch as the No. 3 or 


Cy 


you Can use a layer or 


in le light and also 


ides a and olten-time more 
il \ hite 


cut down the li 


rht by about 
top. 


Another 


improved lighting is to 


method hich results in a much 


remove the refiector 


from your flash gun and use it as an extension 
away from the camer 

Indirect (bounce) flash can al e used to 
reduce the amount of ubject illumi tion 
lhe details of this technique are al described 
in the Kodak Data book I las/ / hnidue 

‘The diffuser and indirect flas] bouncing 
the flash off ceilin and wall Ca ilso be 


applied when USI! 


with 


peed light 


a capacit ol 100 watt-second pro ide 
enough light o that i nde number mout 
20 can be used with this film. S« ior close ip 
it is advisable to reduce the exposure } one 


* above methods or use a neutt 


filter over the len 


Flood 


[he advantage of contin 


like photoflo ve is 


ou burning 


that uu can 


tudy 


lamp 


the lighting eflect before you take the picture 
One of the disadvantages has been the ten- 
dency to dazzle the subject’s eyes. With the 
increased sensitivity of this new film, the 


under flash for reducing 


methods des« ribed 


the illumination can now be bette applied 


to flood with the resultant improvement in 


lighting and in better 


subject expressions. It 


has always been the aim of first-cla 


phi to- 
graphers to make their close ups of people 


with low-intensity illumination 
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DEVELOPMENT 
































68 F. for approximate times given below 
Kodak Developers Continuous Agitation Intermittent Agitation+ 
(Tray) (Tank) 
Microdol*® 10 minutes 12 minutes 
D-76* | 10 minutes 12 minutes | 
DK-50* 5 minutes 7 minutes | 
DK -60a* 34 minutes 5 minutes 
*These developers are available in prepared powder form in several package sizes 
Agitation at one-minute tervals during development 
Note.——Kodak Developer DK-20 and other deve ers aining silver halide s as 
yanate yr thiosulphates she j ot be used as they may form as m on the surface { the filr 
FLASH EXPOSURE GUIDE NUMBERS 
For satin-finished reflectors use 4 lens opening wider. 
| 
4° to 5” Reflector 6° to 7 Focal Plane 
Reflector 
FLASH BULB NUMBERS 
| | 
3 14 5or25 | 60 or 22 24 45 
| ; 
1/25 180 230 | 300 «=| «= 450 
| . | | 
1/50 180 230} 280 400 
| 1/100 150 180 | 240 350 1/100 120 160 
| | | | 
| 1/200 110 130 | 180 | 260 1/250 90} 110 | 
| 1/400 80 | 100 140 200 1/500 60 | 90 
| | | 
To determind the lens opening (f/number divide the guide smber by the lamo-t subject dista e 
in feet, taken to a point midway between nearest and farthest details of interest sma white r 
use one stop smaller 
| 
DAYLIGHT EXPOSURE TABLE 
These exposures apply when the films are processed as recommended 
| Use the f /numbers shown below with a shutter speed of 1/100 second 
| Cloudy-Dull 
Bright Sun | Hazy Sun Cloudy-Bright | or Open Shade 
| . 
| LIGHT 
SUBJECTS 1 f/32 f/22 f/16 f/11 
| AVERAGE 
| SUBJECTS 2 f 22 f 16 f/11 
DARK 
SUBJECTS 3 f/16 f/11 f/8 
1. Light Subjects: Distant scenery, near ea yw sce 
| bjects predominating 
1. Average Subjects) Nearby people, ga shade l 
n about equal proportions Use tt 
3. Dark Subjects: People in dark ' . als. t 
*Open Shade Subjects are shaded fron ed by a wide 
sky Larger lens penings are need € eases 





304 The A.P.-R. for MAY, 1956 





may, 19% SOS 


lelling 
the new 
piclure- 


maker 





One very mportant spect 
photography is that it ake 
fast shutter speeds heips 





Using the Large {perture s 


If you would like 


pec ial effects obtain 


here are a few p , vou 

photography that 

memberin ed 
| Focu hie 

to large iperture 


hallow depth of field ef] 
few inches in ‘ 
and the u 
Be certain yu 
on what uu want 

2. The livhte 
ruin lat apert 
critically harp focus. P 
a tripod or braciu 


upport vill help a 





Review of March Portfolio 





By KARRADJI 


Continued 


The A.P.-R. for MAY, 1956 





Review of 


-L MBEI 


UMBEI 








Contest Entries 





TDAH 


HC because this print gives a 


Sandringham gained 


Your set-subject entry 
very good impression of 
planes receding into the distance. The arrangement of 
many lines, all leading to the right-hand 
to call for 
picture 
is of implied movement to the right 


frustrated in hi 


margin of 
the print 


that side of the 


eens sone 


stronger 
The psychological effect here 


interest on 
and the viewer is 
attempt to find a reason for all those 
converging line 


B.UK Mildura wo award 


commendable 


and HC’’s is ¢ ry 


result—hearty congratulations! The 


prizewinner in the set subject is of excellent print 
The 
table-top creation has resulted in a novel presentation 
that 


little distance 


qualit and typical of the theme for the month 


of a scene is quite realistic when viewed from a 
the depth of tonal quality helps con 

siderably. No doubt the short 
. harth 


throughout 


scale of the print in 


chalky 


assist the 


corched resulting in a= rather 


appearance was intended to 


starkness of the scene there 


is a decided preference 
these days, however, for the subject and print making 
of a full scale of tonal range. The remaining print 
sombre; any which it 


s somewhat virtue 


and the 


possesses 18 


contained in the skyline clouds above 


PRI Riccartor 


entries gained 


both of 
“Top Note” has 


Congratulations your 


prize awards been 


dark, this 


texture the fur and hea 


printed a trifle too resulting in a loss of 


y black shadows on the right 


and inside the animals’ open mouth; in any future 


ould be advised to try for a 
detail We 
that 1 one ith le 


printing you version 


showing more vertical 
right and a 


head. The 


landscape 


vould also favour a 
trim space on the 


more ample illowance above the goat 


background of the 


help to de i ilusion of distance hich is 


misty moun 1 thie 
most 


pleasing 


RV uv Park An 
straight trunk of your gum trees 
m “‘Australian Scene 


cle an, 
well 
There is 


impression of the 
is conveyed very 
gained H¢ 
in either of your 


uch 


nothing very much, pictorially two 


out-of-focus foreground 


would 


current entrie the obviousls 


ium the open lat Iscape subject omething f 


have preferreé 


Your 


shows 


to the contest 


factory print and 
ible to contend with the 
ol these rat If 
dy the fine points of 
trated in the port 
ich month there is no 
h ‘ $ ) ) turning out com 

petent work 
G.H.M., M contest 
te at , , ech angle thoug! 


general 


close 
iperture 


areT 


The A.P.-R. for MAY, 1956 


LM Northcote implicity and 
made your Old 
Apart from minor faults, the 
subject is extremely pleasing. HC has 
to “High Tor 
ot subject 
slightly 
plant in a higher position in 


' 
to better advantage for then also 


plendid technical 


ana 


quality have (gum Fence’ a 
1 


major prize winner 


been awarded 


again ! 


yf print quality and simplicity 
Itisa pity you were not able to assume a 
lower viewpoint in order to place the large 
be seen 


reground 


which it would 

less of the fe 

would have been visible 

1_N., Rainworth Your prizewinning stud ecured 
Albert Valle rt a fine 

hile the technical quality of the 


satisiactory. In 


from a lookout above 
ion of height 


print is Very 


impres 


such cases as this it is 


casy to be deceived regarding vertical lines actually 


the wall of the escarpment must lean into the picture 


much more that your print would seem to indicate 


the true horizon line, as shown by the bases of the dis- 


tant ¢ louds, should always be parallel to the horizontal 


margins of the print 


Hillside 


technical quality The 


V.O., Cardiff.-Your print entitled 
HC, mainly for fine 
for the tunted 
whic h now occupy the centre of the pict ire 
at the 
tion 
of the 


" gained 
correct 
placing interesting group of trees 
would be 
right-hand intersection of thirds 
vould allow the m« 


branches, to run into the 


suc h a posi 


ement, implied 
picture 

1.P.P., Epping The vell-thought-out’ arrange 
ment of shadow pattern and soft treatment of the print 


Sunlit Corner Model 


which 


gained a prize award for 
Railway is 
earned H¢ 

a more 


quite an interesting | udy 
trims of 14° on either side might result in 
without loss of 


actual], 


compact arrangement, 


“Monument is 


any 


essential detail record 


interest only 


7.P.R 


factor il 


{thertor lechnical quality is entirely satis 
your “‘Road Ahead 


large scale your 


For a figure on such a 
walker is too near the margin—his 


correct position would be at the intersection of thirds 


VW.A.8., Toorak Your prize 


is an excellent print fr 


vinner in the set theme 


technical point of view; 
it 3 » depicts the result « an’s labour, making the 


subject doubly interesting cake ntl irrange 


ment 1s perhaps the fact tl the rk give 
impression of umplied move 

and so out of the picture 

Storm gained HC f 

ot its arrangement of hori al \ g tones 
and a horizon line alm« h nt ie picture 


‘Autumn Morning vuld be | 1 | 1 dark 


vell along the 


pace 
ngure path 


ct is top heavy 


© support for 


th pri 
m [he 


a little pencil 
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Editorial Notes 





PRIZE LIST FOR MAY, 1956 
CLASS “A” SET SUBJECT 
| ilian I Cape Cy. ie 
I | Ca ! FF. R. Lamt 
ii i M tratt 
i ( j r. Cha J. |} Jacksor 
ip. J M.A ' Oz 


CLASS “B” SET SUBJECT 


CLASS ‘“‘A”” OPEN SUBJECT 


bis | Muriel Jacksor 
1. H. Wil 
I} I vote I. R. Lami 
I la M ry, Ma I 
J. K. Jack 
H ( I. H. W 


CLASS “B” OPEN SUBJECT 


I Hat ( K. black 

‘¢ Let R. FF. ¢ 
| ( a. Fo ee 

Phas | ‘ Make-Beli B. Nozlowsk 
I KF. G. ( arle 

t \ W n 

bHligl ( la Lick ( R. Flack 

Iva | | Pings I | I 


WELCOME TO NEW COMPETITOR 


A hearty welcome is extended to 


the following new 
competitor, G.L Atherton 


OUR COVER ILLUSTRATION 


I u 
D. S. MeMilla O Che t 
ah ivaila " unpul } 
P il col i 
I ! ! ’ l t Pag I 
) ne , 
i i { } { 
i and 1 
‘ i 
It ‘ , 
’ i 
ty 
‘ ‘ 
i x ‘ 
i we } < p 
{ t ! b ul the 
in {tl pe ba it Kia i, a { la 
mia i {) i { at 
i title t ila | U awe ay ft famul 
ind 1c 5 ol ! ! I t trat 
. 
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r 
| 
Ca 
I " 1 
heer i ! 
4 al ‘em 
Lor ! | f 
tl 4 f 
CAPTIONS AND TECHNICAL DATA 
D ra wd De Pa } } 
The Last Score, A. kh. WV ( ( 
Open for Marcl bx ‘ 
fay f 
Seill Life, Muriel Jacksor | Equa Cla 
() for Apr Ext ) Vv. 
Egg and Feather, /. / | ‘ Class 
A, Open f April. Ex XX 
The Pond, /. ?’. // al), ( \, Ope 
for August. Exp ¢ ‘ ‘ ee Hey nr 
Aquarium, /. /’. // | Cla Q) 
Chinese Vase, 7. Dic/ Third (1 " Class | 
pen tor Februa box 
Shadow Pattern, /! A wsh Hig ( 
rie ed, Cla B, One ) I " bx 
et f th Su r-XX f “ 
The Scroll, Mur Jack | Cla 
Cope for Jul Ex ( ‘ KX f 
Etude, Muriel 7 I hg ( O 
for ©) ‘ boxy ‘ y @ 
id 
Pipe Pattern, i. & l jua ( 
Open for Dece r. Ex r/ 1 anaes 
f ’ 
The Temple, /. ?. // Cla 
Set for ember. Ex ' 
Spring Time, /. /. ! autir | | Class | 
Cpe f | i bx ; 
‘ i 
Three of a Kind, ©. Fb. Ba | : | 
Cla B for © ‘ bx f 
x . ! 
At Rest, C. Piper I 1 (} ‘ ( 
June. Ex ) se f er-XX 
Tavern Light, 4. // col ( ) f ( 
flex hit | f 


ROYAL ADELAIDE EXHIBITION 


Fifth Adelaide International Salon of Pictorial 
Photography 
T be held in the Centennial Hall, Adelaide 
jird April to 4th May, 1957 


Presented by the Adelaide Camera Club 


Entries for Prints and Colour Slides close 19th Marct 
1957 Entry forms are available fror the Hor 
Secretary Fifth Adelaide International Salor of 
Pictorial Photography ¢ > Royal Adelaide Exhibitior 


12 Pirie Street, Adelaide, S.A An advance copy of 
entry form may be inspected at the Editorial Office 











The Photographic Societies 


THE PHOTOGRAPHIC SOCII 
OF VICTORIA 


Mr. H 
n 
BALLARAT CAMERA CLUB 
’ M ] 
{ 
ce a 
I ) 
I 
(sra ( 
on | | 
MH 
WOLLONGONG CAMERA CLI 
( 
: 
| i 
Le 4 
fir ‘ 
The di 
al iM 1) i 
t J. W 
being | =_— 





or p Vas 
ery ell attended. Tl group seem Oo be getting 

more popular every montl The award ere K 
Payne; 2, } Mv shorn. Portales. } 
Ward R.A. 

FOOWOOMBA CAMERA CLUB 

eting us held on Marci t+ a () 
Ila blects { € itv Kea ! C/ mn 
k Macht arlane relat Ty | I Ke 
( i M ba © RK ale ‘ ( 
H | ( 

} Mi 


1) | " 
Ih 
er | | 
( ( i f ‘) 
‘ ( ( 
shed 
WESTERN AUSTRALIAN 
CAMERA CLUB INC 
I ng ut tl K I r 
cial | & Ha | ! la 
The i ‘ i ( 
1 bye 1). Jub i i i ! 4 
i ! I | eri 


BRISBANE CAMERA GROUP 


| t he luril March and the 
sttendan " | iverage Col ! 
att i (nM) i ‘ t xt f 
itten fon | ! \ cha el ' 
he ale ! ! r 

! ‘ pr ‘ al 

| it ‘ j re i i i 

! tart I he ¢« m of to | lowe 

a cle ! i il rt \ ! fi neet y 
n tl linne t ! Mi 
Hobda Ciarth Gi Lhe ! ‘.R1 ind R alpl 
( r L.RLP I ilk t ippr al 

! I ! ar ct Thi} I i i {tir hea ! 
n thew head I the ntar Dunca 
McDermant i ‘ actica tra I ! 
Laghti is |{ ‘ tl 
and if i | pra i la ice, 
the tandard rk ! 1 | a | nerise A 

t ibie a t " per 

(Colou ! hhighilip ! usil 
discussion that took place belore t criticism of the 
ransparené hicl ‘ ‘ ! Ur. Buchanan ar 


Miss Hobda The committee ss pleased th the 
vorkmanlike wa on irn er members handled 
the debate and 1 loubt wall have them in mind when 


ominations are calle " arin othee bearers later 


ol rm the cal 
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Lhe Western Subur 


slul meeting dur 


we have Duncan McDe1 


tarice mh demo t i 


/ 


BLUE MOUNTAINS CAMERA CLUB 


lhe club mee 


i F. Met 
" B. ( les The ( 
i f B 
McA  *, 
ind TIT. D \ ( 


Feb. 29 resulte R 
McAllan; H¢ 


, Ma 
} ’ ' 
Mat bit W 
| (J \ 
{ ' rk of th 
| y { 
t I tar 


} 
4 » Pp i 
pat 

i 

I er R. | 
( ea ! last n 
Dan M wot th 


and Da ( 
Emp rather tha th 
R.b. ha 1. We are | 
ind t apologise fe I 





h 


Ht 


Cx 
Cl 
all 








The ‘Last Page’ 


a - — 
2 aes. Bi 





BITION 


hit 





We found the most issues of the two best 
known South African photographic magazines of con 
siderable interest. First it was noted that §.A. Photo- 
graphy (Oct./Nov. 1955) paid The A.P.-R. the distinct 
compliment of reprinting a number of its articles 
these including several of U.S. origin as 
local ones, these being, respectively by 
Ir. Murray (New Mounts for Old), and |} 
A.R.P.S Nature Photography 


recent 


well as three 
H.P.J 


Rotherham, 


Secondly, the December 1955 issue of the Johannes 
burg Photographic Society’s Reflex contained a number 
of iterns of appeal. We read the latest news of Will 
ill, of his international status as an active F.R.P-.S., 
of his respected local standing as a foundation member 
of the J PS 
twenty-seven 


the same being positive evidence of his 
years continuing interest in pictorial 
photography——and, finally, of his recent generosity 
and public spiritedness in donating some scores of 
rints, representing what must have been almost his 
lifetime's work to the Society. After these major per- 
sonal contributions over half a lifetime, it must have 
been with some sadness that he felt called upon to 
refer to the “paucity of good pictorial workers emanat- 
mg from the ranks of the photographic societies in 
Johannesburg”’—-this despite the fact that “in the 
].P.S. we had outstanding teachers, including Karel 
Jan Hora, whose ability as a teacher and exponent of 
the photographic art would be hard to match any- 
where in the world’’ 

Elsewhere we read of the completion of Karl Jan 
Hora’s ten years of service to his famous R.P.S. class 
a society developed and conducted by him for the sole 
purpose of bringing the work of its members to R.P.S 
exhibition standard 

Lastly we learnt of the novel rank of Beret photo- 
grapher. It appears that the higher grades of prints 
in each section in the monthly competitions are ranked 
as Mark One, Mark Two, and Mark Three respectively 
lo reach the Beret rank, the following is the procedure 
Che aspiring beginner has to gain six Mark One’s to 


take him into the Intermediate Group, while to take 
him out of this group and into the Advanced he has 
then to gain nine Mark One's; finally, to move on from 
the Advanced Group to the Beret he has to obtain no 


less than twelve Mark One’s' 
*ee 
“A.P.-R. readers may be interested to learn that the 
Melbourne Camera Club has just despatched a set 
of 36 prints to the Midland, London, Birmingham and 
Edinburgh exhibitions, so Australia should be 
represented in England during 1956-57 I 
that it is as good a set of prints as came to our salon 
from anywhere in the world and [I am hoping for at 
least one Photograms 


well 
belie ve 


reproduction for a club member 


SELECTING COLOUR SLIDE JUDGES 


Extract from an article in the P.S.A 
by Glen E.. Brookir 


1956 


Journa Jan 
1.P.S 


No individual should 


ik any 


ippraise the 
medium of expression unless h 
that 

whose 

What should qual ly 
an international 
The ability 


produce 


medium and «¢ 


efforts he ev 


ay around in 
better than those 


vidual to sit 3 1ige on 
jury: ] st one 
a camera in hand and consistently 
This 


requirement the 


an indi 
colour slide thing 
to take 
acceptable and accepted colour slides 
should be the one 
yardstick by 
slice 
If any 


acce ptable 


fundamental 


which every judge of every international 


colour jury should be measured 


woman has not and cannot produce 
business has he 


man or 
and accepted shdes, what 
or she on an international jury appraising the efforts 


olf others trying to do so? An amateur might almost as 


well be set up as judge 


There's an old idea that an inter 


national jury to be well balanced should include some 


extraordinary 


well-known member of the art world. This could just 


as easily result in an UNbalanced jury——and often has, 
depending upon whether or not the art world repre 
sentative knows anything about colour photography, 
more especially Merely this 


is a successful and recognised member 


colour slides because 
representative 
of his own medium does not qualify him as a judge of 
He may 


high in his own particular branch of art and not even 
know the difference 


colour photography Far from it be ever so 


between an over-exposed and 
under-exposed transparency as is so often the case 
He may bring with him a high degree of skill capable 
of combining brush, oils, and canvas into a beautiful 
creation worthy to hang in any art gallery in the world, 
of colour slides 


but still be a very bad judge 


* * 


At the 
the Pharmaceutical 
Manning 
Scholar 


Overseas 


meeting of members 
South Australia, | 
Kodak 


addre ss 


half-yearly 
Society of 
recently-returned 


recent 


first 
delivered an informative 


A Review 


lravelling 
Pharmacy 


Pictures or colour slides of any wild animal taken in 
eligible for the 
Penth Annual International Zoo Photography Contest 
to be held in the U.S. during October, 1956 
15th 1956 forms 
supplied on request by the Contest Chairman, The 
Zoological Society Brookfield Illinois 
Details available at the Editorial Office 


any recognised zoo in the world are 


( losing 


date September Entry will be 


Chicago 
U.S.A 


THE PRINCIPAL PHOTOGRAPHIC SOCIETIES 


Supplementary Information. 


NEW SOUTH WALES 


Begs Camera Club 
Sec.: G. Lofts 
21 Bega Screet 


NS.W 
Sec ' 
70 Beach Road 


Bega, N.S.W 


Panania and District 


Sec M. Miles 
Camera Club of Young Panania, N.S.W 
Sec A. Wynter 
5, PO... Your NSW 
Sex — Public 
Society 
Sex R. Collins 
Room 322, Publi 
Sydney, N.S.W 


Camerateurs 
Sec K. Lee 
Box 286, P.O 


Wellington (N.S.W 


Eden Camera Club Sec.: D 
Sec E 
Mitchell Street 


Sephton 


Eden 7C,. NS.W Nanima Crescent 
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Photographic Council 
H. Wilson 
Darling Point 


Works Department Photograph 


Works Dept 45 


(For complete list of Societies see ‘‘A.P.-R."’ for January, 1956.) 


VICTORIA 

A.E.A. (Melbourne) Camera Club 
Sec.: Miss L. Buchanan 

22 Trafalgar Road, Camberwell, Vi« 


N.S.W 


Camera Club 


Se. Arnaud Camera Club 
Sec V. joyce 
Queens Avenue 


QUEENSLAND 
Toowoomba Camera Club 
Sec E. L. Kenning 
Dunmore Street 


St. Arnaud 


Toowoomba, Qid 


TASMANIA 


George Town Camera Society 
Sec.: N. W. Robson 


Camera Club 


< 


Simonds C/o John Berney Studios C/o Launceston Bank for Savings 
Wellington, N.S W 


George Town, Tasmania 














Now produ »-toxic formula 


to permit if er cleaning 


of colour l-white filrms 


KODAK FILLY LEANER 


a Black-and-white and colour rh 
being used to produce Kodak | 


os All films, whether black-and-whit 


transparencies, or black-and-whit 


ia now 


hktachrome 


flectivels 


with this new cleaner—not only d n the film 


or attack the film base 


One note of caution however. The t not be 


used near fire or flame. Like all 


Available only in handy 4 











AUSTRAL TRANSPARENT 
WATER COLOURS : retouching 


ER PRADITION” 
These excellent colours are rs > ke 
each sheet comprising a differe ‘ HING Pi N( BR 


divided into stamps, one 
dissolved in water to make a 
for tinting photographs, sket 
etc. Colours are ght ye wot 
green, dark green, light blue 


black. Each book i Jes 


price: 2/10 


From Kodak Dealers I 














PRICE 


2/3 


PER NEGATIVE 


Order Yours Now! 
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BLACK — AND—WHITE 


PRINTS 


FROM YOUR OWN 


KODACHROME 
TRANSPARENCIES 


A new Kodak service now makes top 
quality 24 by 34in. black-and-white 
negatives from 24 by 36mm. Koda- 
chrome transparencies. From these 
negatives you can order prints or enlarge- 
ments—in black-and-white, sepia or 
hand coloured 


KODAK DEALERS EVERYWHERE 











A.S.A. and B.S. Exp idexes 
KODAK FILMS LATES 


Sensitised Mate 
KODAK FILM (in rolls 
Tri-X Panchro 
Verichrome 


MINIATURE CAMERA ANI 
24 x 36mm 
Tri-X Panchr 
tPanatomic-X 
16mm. 
Super-XX Pa 
Super-X Panchrs 
8mm 
Super-X Panchr 


Panchromatic 


COLOUR FILMS 


Kodachrome [ ayligt 


Kodachrome Type A 


Ektachrome Sheet | 
Ektachrome Sheet 


KODAK FILM (in sheets 
Royal Pan 
Super-XX Panchr 
Commercial Ortho 
Kodalith Ortho 
Process Panchromatic 
Contrast Process Or 
Transparency 


PLATES 
Super-XX Panct 
Panatomic-X 
Orthochromat 
Supertone Panchr 
Kodalith Ortho 
Ordinary 
Process Panchr 
Contrast Process | 
Transparency 
Lantern Regular 
Lantern Extra ¢ 





KODAK (Australasia) P 











SiX-20 BROWNIE °.& 


Recognised leader in the box camera field—combines folding camera 
versatility with Brownie simplicity. Kodak quality throughout. 


1. Greater picture-making scope provided by built-in portrait lens for 
for close-ups, and built-in yellow filter for better tonal values and 
striking cloud effects. 


2. Dependable Kodak lens and shutter. Built-in lens hood. 


3. Around-the-clock picture-making! Shutter is synchronised with flash 
contacts for Kodak Fiasholder; has shutter release safety lock. 


4. Built-in screw socket takes cable release for easier exposures. 


5. Stylish etched metal front; modern push-button shutter release; large 
brilliant viewfinders; wear-resistant leatherette covering. 





Loads with Kodak V620 film for 8 pictures, 2 by 34 ins. £3/7/6 
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SALE OF USED API \ND LENSES 


KODAK STORE, 386 George Stre« 


Brisbane 
CAMERAS 


Ensigr Command 
8-speed shutter 


Zeiss Tenax, 24 
Compur-Rapid s! 


Speed Grapt 
No. 2 Super at 


holder, flash gu 


Plaubel Makina 
6 slides, 3 filter 
flash gun, case 


Speed Gr aphi« 
800 shutter 
Graflex flash z 
Primar Reflex 
focal-plane s| 

) 

“4 
shutter, case 


Flexaret 


—Pontiac 127 
plane shutter 
ready case 


Cine Nizo Ca 
Nizo Anast 
64 frames per 


Jubilar 16mm. Sile 
50V., 250W 7: ‘4 : 
Meopta 16: Rew ry 


Price 


Kodas 


built res 


pe 
} 


Adelaide 


SUNDRIES 


Photo Lat 
Lester 


Ross Xpres 


Kodak 105n 


Price 
Pentac 8 f/2.8 Le 
Barton Enlarger, 24 


Stainless Steel Deve 
sheet filn 
Dallon Develop 


Z 


Pelcomat Auto-Fo 
Resolux Se.m. f/3.5 


Cosmas 15-minute 


Kodak Chem 





REVISED PRICE LIST OF 


KODAK SENSITISED PAPERS 


Effective: 15th March, 1956 





BROMIDE AND BROMESKO 
VELOX Bromesko Double Weight only 


Quantity Packings Single Weight Double Weight Single Weight Double Weight 


25 sheets (pkt.) 8 
100 sheets 
1,000 sheets 


25 sheets (pkt 
100 sheets 
1,000 sheets 


25 sheets (pkt 
100 sheets 
1,000 sheets 


25 sheets (pkt 
100 sheets 
1,000 sheets 


25 sheets (pkt 
100 sheets 


25 sheets (pkt 
100 sheets 
1,000 sheets 


100 sheets 


10 sheets (pkt 4 
100 sheets 41 


10 sheets 8 
100 sheets 74 


10 sheets (pkt 12 
100 sheets - 108 


10 sheets (pkt . 18 
100 sheets 162 


10 sheets (pkt 27 
100 sheets 243 


10 sheets (pkt _ 49 
100 sheets 


25 sheets 7 
100 sheets 26 
1,000 sheets - 259 


KODAK (Australasia) PTY. LTD. 
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\.RNOS 


by 2 inch 


parency Slides 


AUSTRAL 
LENS CLEANING TISSUE 








AUSTRAL PLASTIC 
PRINT FORCEPS 











loday as on every dav since 1888 — more 


pictures are being made the world over— with 


Kodak film and cameras than with any other. 


You'll find Kodak film the world around 


in the familiar yellow box, 
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